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FADE | N:
EXT. THE BRI DGE -- DAY

A long thin bridge, blurred. TOM BALATRO, late 20's, in
jeans and off-white T-Shirt, lies in the mddle, his nose
bl oody.

Sl owl y opening his eyes, he turns and | ooks over his
shoul der, down the wal kway.

TOM (VO
My not her al ways sai d that
hi ndsi ght is a wonderful thing.

A figure in brown boots APPROACHES at a fast wal k, as Tom
attenpts, and fails, to get up.

TOM (VO
But then, she was nyopic, and
wor e coke-bottle gl asses, so
" mnot sure how invested she
was in the phil osophy.

He wi nces as he touches his head.

TOM (VO
At any rate, in hindsight, I
realize that contrary to what
nost people say, the first
step isn't the hardest.

The figure reaches Tom and casts a shadow over him Tom
squi nts up

TOM (VO
See, | had 12 steps, and the
har dest one was in the the m ddl e.

I NT. RESTROOM OF THE RUSTY TROMVBONE -- EVE

A GOON holds Tom by his scruff and SMASHES hi s head between
atoilet bowl and the lid. WORMANOOD, |late 50's, in a dress
suit, | ooks on.

TOM (VO
Step one: Admit you have a
probl em and that you're
power | ess against it. No shit

| have sone issues! Do | | ook
very powerful right now?
( MORE)

( CONTI NUED)



CONTI NUED:
TOM (VO, CONT' D)

(Beat)
| admit it. | have a problem
G ve ne the fucking Medal of

Honor .

A final SMASH Tomis al nost crying and unable to break
free. Wormwod | eans down beside his face, very calmy.

VWORMADCD
Respect, M Balatro, that's
all that | ask for. I"'man old
man. | don't have nuch to | ook
forward to anynore; |'ve
al ready got noney, | lost ny
| ooks years ago. Hell, I'd

need a splint on nmy dick just
to keep it up. | enjoy the
little things...

Suddenly, he reaches for the |lid, and SLAMS it with every
shout ed wor d.

WWORMADCD
Like..a little..fucking..respect!

Tom YELPS in pain.

TOM
M Wormwod. | swear to God, |
can get what you want. | just

need a ...
Wor mwod SMASHES the |id again.

VWORMADCD
Fuck. . up!

He DROPS the |id and the goon PUSHES Tonis head into the
bow .

WWORMADCD
Fix it! Tonorrow, at the
bri dge, have it taken care of,
or you're fucked.

He FLUSHES the toilet and | eaves with the goon.
TOM
( Echoi ng)
Jesus Chri st!

( CONTI NUED)



CONTI NUED:  (2)

Tom pull's his head out and SLUWPS back agai nst the wall,
Wi pi ng his face and head off.

TOM VO

Speaki ng of, step two; believe
in a force greater than
your sel f.

(Beat)
Now t he church and | never saw
eye to eye, so | had to get
i nventive.

| NT. NA MEETI NG HALL -- EVE.
WLLA s |ips, nmouthing slowly, NO SOUND

TOM (VO
She was sweet, pretty, and she
actually listened to ny shit.
I worshi pped her. She was the
perfect higher power.

W LLA
Did you hear what | said?

Tomis shaken out of ogling her |ips, and | ooks beaten up.
Wllais late 30's, girl-next-door pretty. They are standing
by a refreshnent table as people wearing name tags m ngl e
around them

TOM
What ?

W LLA
was asking if you had gone
X rounds with Tyson. You

[
Si
| ook |Iike shit, Tom

WIlla noves away fromthe table and is foll owed by Tom

TOM (VO
She coul d say the npst
wonder f ul t hi ngs.

TOM
| tripped.

W LLA
On anyt hing specific? You
haven't been to a neeting in
two weeks.

( CONTI NUED)



CONTI NUED:

TOM

And | haven't used in two weeks.
W LLA

Two weeks?

A pause from Tom

TOM (VO

Step three: Turn your will and

life over to your higher power.
TOM

Two days.
W LLA

Well, at |east you' re back.

How s the soul searching going?
Tom funbl es around in his pocket.

TOM (VO
Step four: Make an exact |i st
of everything you' ve done wong.

He pulls out a grubby and fol ded pi ece of paper, and hands
it to her.

TOM
Finished it yesterday. It was
a breeze.

She scans it briefly before handing it back distractedly and
taking her seat in a large circle.

W LLA
You' re not ki ddi ng anybody, a
guy like you could fill a page
in a day, and still have tine
to steal an old |lady's purse.

Tom sits down next to her and starts to reply, but is
interrupted by the FACI LI TATOR

FACI LI TATOR
Wl come everyone, tonight
we'll be focusing on sone

steps work. Now we all know
that the first step is the
har dest . . .

( CONTI NUED)



CONTI NUED:  (2)

The facilitator is heard faintly in the background as Wl la
turns to Tom and sm | es.

| NT. PAYPHONE -- EVE.
Tom dials and |i stens.

TOM S FATHER ( OS)
Hel | o you' ve reached the
Bal atro's. Pl ease | eave a
nessage and we' Il get back to
you. Have a good day.

Tom W nces.

TOM
Hey Dad, Mom Um | just
wanted to call and say that..

A pause. Tomsilently kicks hinself.

TOM
... met this girl. Well, no |
mean um a wonan, obvi ously.
... I made this list...
Anyway, |'Il try and get you
later. Tell Susie | said hi.

He drops the receiver onto the cradle and lights a
cigarette.

I NT. NA MEETI NG HALL -- EVE

People are filing out.

TOM

| tried to call ny dad |ast night.
W LLA

And?
TOM

And nothing, | couldn't go
through with it.

WIlla puts her hand on his.

W LLA
' msorry.

Tom grabs on, but WIlla pulls her hand away sl owy.
( CONTI NUED)



CONTI NUED:

W LLA
What happened?
TOM
| don't know, | started to

| eave a nmessage, then realized

if I was going to apol ogi ze,

he'd actually want nme to stop
using... then | started to ranble.

W LLA
You' re good at that.

Tom gi ves a weak snile.

W LLA
Tom you called himtoo soon,
you're not ready to make
anmends yet because you haven't
real ly accepted your faults. |
mean, you haven't even made a
serious attenpt to stop using.

TOM
WIlla...
W LLA
No, |isten. You ve got a foot

in both worlds Tom it's
either one or the other. o
live that life, or live this one.

TOM
| don't know if I...
W LLA
You're here with ne right now,

right?
Tom smles brightly, and takes her hand. She doesn't resist.

TOM
You're a good friend.

Wl a chuckl es.

W LLA
Well, this is the new nme. |
used to live a double life too.
( MORE)

( CONTI NUED)



CONTI NUED:  (2)

W LLA ( CONT' D)

Fucked up, practically a
crack-whore, living in New
Mexico with an extrenely
danger ous and abusi ve man.

(Beat)
And still trying to go to NA?
You woul dn't have even
recogni zed ne!

Tom stares at her a nonment and his face falls. He's staring
at Wlla, as if for the first tinme. She continues.

W LLA ( CONT)
But | nade the choice to get
out. I had to. I couldn't fix

ny life and keep doing that to
nyself. That's what you need
to do... Are you OK?

Tomis still staring. Wlla looks a little worri ed.

W LLA
["'msorry Tom | didn't nean
to unload on you. | don't
normal ly tell people, but..
well, I'myour sponsor.

Tom gets up in a daze, funbling with his chair.

TOM
| have to go, WIIa.

WIlla is nore annoyed now.

W LLA
Tom don't get freaked out.
This isn't inpossible.

TOM
| can't talk about this right now.

Tom wal ks away without | ooking back. Sitting silently, Wlla
| ooks both frustrated and worri ed.

I NT. RESTROOM OF THE RUSTY TROMBONE -- EVE

Tomis sitting on one of the bows. Wrmwod bursts in and
stands in front of him

( CONTI NUED)



CONTI NUED:

WWORMADCD
Bal atro, you need to pick a
better neeting place. If |
hang around in anynore
restroons, ny clients are
going to think I"'ma tutti-frutti.

TOM
["msorry M Wrmwod. It's
the qui etest and easiest place
| know.

VWORMAOCOD
Queerest, nore |like.

They stare at each ot her.

VWORMAOOD
Vel | ?

TOM
| cane to tell you that I
shoul d be able to get you what

you want .

WWORMADCD
It's about fucking...

TOM ( OVER)
| need nore.

WWORMADCD

...tinme. Fuck Balatro, do |

| ook |i ke the fairy godnot her?
Did you want ne to wave ny
wand and turn you into a
fucki ng punpki n?

He smacks Tom hard in the face. Tomturns with the hit and

turns back.

TOM
It's not that easy.

VWORMADCD
Real |y, well naybe if you
weren't fucking around with
Nar coti cs Anonynous, you'd be
able to get sone work done.
Way are you bothering with
t hose candy-asses? They can't
hel p you.

( CONTI NUED)



CONTI NUED:  (2)

TOM
Can | get nore tinme or not?

Wor mwod hits hi magain.

VWORMADCD
No way fuckhead. Do or die!

Wor mwod stornms out. Tom drops his head into his hands.
EXT. THE BRI DGE - - DAY.

Tom stands on the bridge, his head in his hands, | ooking
down over the side. He RUNS a stick along the bars.

Wl a approaches fromthe far side.
A few feet away, she joins Tomin | ooking over the side.

W LLA
So, neet ne at the bridge, huh?
If you' re gonna junp, nake
sure and | eave your wall et
behind, 1've had a hankering
for HAAGEN- DAZS al | norning.

Tomthrows the stick over the side.

TOM
| should junp. | don't
deserve to be here. I'ma

total fuck-up
WIla noves cl oser.

W LLA
K, where'd that cone fronf
Who doesn't fuck-up sone tinmes?

TOM
Yeah, but | was born a fuck-up!
| can't help it, | always find

nyself in these situations.

W LLA
Aww, poor little Tom No
control over his life. Al ways
sonebody el se's fault. Maybe
i nstead of whining you should
start taking sone responsibility!

( CONTI NUED)
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CONTI NUED:

Tom turns and faces her, teary.

TOM
For what? Getting fired! Fine,
I"mresponsible for that. I'm

responsi bl e for |osing contact
with my famly and friends.
I"mresponsi ble for globa
war m ng, SARS and the fucking
mce in nmy apartnent.

WIlla puts her hand on his shoul der.

W LLA
Tom you're getting help for
yourself now. It's not about
beati ng yourself up, it's
about bei ng honest about what
you' ve done.

TOM
You don't get it.

W LLA
No, it's OK. .

He turns and grabs her, |ooking into her eyes intensely.

TOM (VO
Step five: Admt your faults.
TOM
t a good person. |'ve

I
do ne errible things in ny
li fe things I can't change.

Tomgrips Wlla harder. She |ooks at him frightened.

TOM
| replace one bad decision for
another. | give up coke, and
I find Ketam ne. | join NA
then | fall in love with ny
sponsor. How fucked up is that?

A beat, then he pulls Wlla to himand ki sses her hard.
WIlla STRUGGLES to get free.

She PUSHES Tom of f and they stare at each other for a
noment .

( CONTI NUED)



CONTI NUED:  (2)

W LLA
Fuck you!

She PUNCHES hi m hard on the nose.

He STUMBLES back and | oses his bal ance, FALLING to the
gr ound.

POV fromthe ground of WIla wal king away, in brown shoes.
FADE TO BLACK

FADE | N:

EXT. THE BRI DGE -- DAY

Tomis on the bridge, squinting up at the shadow casti ng
figure. A stubby hand reaches down.

VWORMADCD
Get up, you dunb shit!

Tom accepts his hand and is pulled up to Wormwod's | evel.

VWORMADCD
| gotta hand it to you Bal atro,
| really didn't think that NA
shit was good for you.

Tom | ooks over Wormwod' s shoul der. The goon is DRI VI NG
Wlla away in a car. She is pressed up agai nst the w ndow,
m xture of fear and di sappointnment is on her face as she
stares at Tom

WORMADCD ( OS)
But it looks like it was good
for sonet hing.

Tom | ooks back to Wor mwod, def eated.

TOM
Wiy did you need ne? Wy
didn't you just go find her
your sel f.

VWORMAOCD
Wiere's the fun in that? She
never woul d have cone to neet
nme here anyway. She's a
weasely fucked up little bitch

( CONTI NUED)
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CONTI NUED
Tom stares at his feet.

WWORMADCD
Shit, Balatro. Don't | ook so
upset, she was no fucking angel.

Tomlifts his head up and stares himdead in the eye.
Wor mwod puts his hand on his shoul der.

WWORMADCD
Come on, 1'Il buy you a drink.

Tomreluctantly turns around and wal ks across the bridge
wi t h Wbr mvood.

TOM (VO
Step six: Acceptance.

FADE QUT.

12.
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